and styles of different times and different places, mingling heterogeneity in hybrid and "inordinate" forms. The underlying idea for Carpentier (and for Zamora) is that the Baroque reflects an inherent quality of New World existence, which is "the awareness of being Other, of being new, of being symbiotic, of being a criollo; and the criollo spirit is itself a Baroque spirit" (128). New World Baroque points to a process of "displacement and exchange" (154) in the interactions between Europe and the New World.
The highpoint of Zamora's analysis centers in her assertion that the New World Baroque expresses a tendency to "accumulate" and "accommodate" (157). The idea that Latin American existence is defined by a process of accumulation and accommodation is problematic for some critics and historians, who focus on the obvious asymmetry of power structures in the colonial period, without recognizing the power of the Baroque "impulse" to encompass "opposites without destroying difference" (157).
Again, Zamora points to examples of Latin American art to stress the extent to which syncretic forms dominate the New World imagination. The result of the Baroque impulse is the creation of new systems, through multiple accumulations of symbols and accommodations of opposites. In chapter four, Zamora finds evidence of these negotiations in the art of Frida Khalo, and the fiction of Gabriel García Márquez (among others). In chapter five, she extends her analysis to a new category: the contemporary Latin American Baroque, or the Neobaroque, epitomized by the fiction of Jorge Luis Borges. Borges, Zamora argues, amplifies the dependence on the artist on the interactions between his own time and place, and that of another. As an act of accumulation and accommodation, "Borges's ironic intertextuality aspires to revivify occluded texts and traditions" (300). Borges' fiction is a "self-conscious" hybrid-form, crossing "boundaries between generations and cultures" (300).
Zamora concludes by emphasizing that the Neobaroque is, like the New World Baroque, an inclusive impulse. Both are concerned primarily with the dynamic process of intercultural exchange and displacement. This process is "open-ended" and historically continuous. Neobaroque represents, however, a new movement of the same Baroque spirit, as Latin America continues to negotiate its identity in response to the Modern world. She comments: "the Neobaroque is countermodern, not postmodern, in its critical reception and reinterpretation of Western modernity. It violates aesthetic and ideological norms in ways that revitalize them; this is the meaning of 'counterconquest'-revitalization by means of revision" (294-295).
The Inordinate Eye is a welcome addition to the field of cultural or postcolonial studies. Zamora deftly traverses the distances between Europe and its colonial counterparts. The greatest contribution of her scholarship rests in the attempt to
